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Isa Genzken, Untitled, 2002. Collage on
paper. 29.7 x 21 cm. Photography by Noah
Friebel. Courtesy of Galerie Buchholz, Berlin.
© VG-Bild-Kunst, Bonn / SIAE, Rome.

In One Body: 4, 2019. Rubber, resin, and
replica of Milo Baughman square cocktail
table. 86.4 x 121.9 x 121.9 cm. Edition of 3 +
2 APs. Photography by Genevieve Hanson.
Courtesy of the artist; Jeffrey Deitch, New
York and Nicodim, Los Angeles.
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Marie de Brugerolle Let’s start with LOOPHOLE
(2022), the new film that you present in your exhibition
at Vienna Secession. The title has a double meaning.
In a legal context, it means an ambiguity or inadequacy
in a law that allows one to avoid punishment. It is also
a way of perverting a rule. In slang, it can also imply a
means of escape.
Jordan Strafer = LOOPHOLE was meant
to be a temporary title, and at first | thought
it was a stupid and obvious title for the work,
but | have no other title, so the title of the
work remains LOOPHOLE. My thought is
that love is the greatest loophole, overriding
any injustices. | was inspired by the Powell
and Pressburger film A Matter of Life
and Death (1946), in which a World War ||
soldier is meant to die, but heaven makes
a bureaucratic mistake, and he lives. When
an angel comes to bring him to heaven, the
soldier files an appeal because he fell in
love.

MdB  Often your work mixes true stories, facts, and
popular culture elements. Here, the basic story is the
William Kennedy Smith trial in 1991. John F. Kennedy’s
nephew was accused of raping a twenty-nine-year-old
woman. The film is twenty-seven minutes long, which
is the average format for a television episode. The
aesthetic is like that of a 1980s soap opera, like Dynasty
— the lighting, the costumes and makeup, the haircuts
— which creates an anachronistic impression. The
artificiality is reinforced by the set, which is also very
close to that of a TV show — again an aesthetic choice.
Can you talk about why you chose these forms today?
JS | hadbeen interested in Kennedy-
related themes since making my previous
works No Bag (2020) and PEAK HEAVEN
LOVE FOREVER (2022). | think the fandom
of the Kennedys is a symbol or result of
modern America. When | got the invitation
from Secession, | wanted to make a story
that was as American as possible, so
naturally that led me to a Kennedy rape
trial. The trial had been at the back of my
mind as an interesting subject because
my mother worked as part of the defense
team. Once | settled on the subject, the
other aesthetic elements of the period
came into the work.

MdB  The story is one moment of the trial, for which
you use the real transcript as part of the script. How did
you have access to these archives?
JS  The trial was televised in the United
States on CNN, and the recordings exist
today on YouTube, where | watched
and transcribed them. There are also
transcriptions of the two cross examinations
| sampled in Gregory Matoesian’s book Law
and the Language of Identity (2001).

MdB  This makes me think about reenactment
and the notion of “post-performance.” Reenactment
comes from historical reconstruction, but it's seen
now in performance art as well. But “enactment” is
also a term used in the legal context, meaning that a
law is “activated.”
JS Isee the form of reenactment or
remaking as an ingredient in the work that
functions as a vessel to pour other ideas
into. It interests me how a reenactment is a
new event in itself.

.

LOOPHOLE, 2023. Video stills. 25" Courtesy o

MdB  Your mother was a clerk for the trial? The
character is named “The Pen” in the film. She wears
an electric blue suit and at times eats a bagel with
cream cheese. Her role was to take the notes that
you now use. Literally the clerk’s role is to record, like
a camera.

JS She wasn't aclerk. She was a

lawyer working for the defense. The Pen is

meant to be writing the cross-examination

questions for the lead attorney to ask

in the trial. | wanted to film her from hip

height, as if a child was looking at her.

MdB It seems that you focus on the story’s
middle, in a way avoiding the beginning and end.
There is no introduction, no conclusion, like when a
traumatic event happens. That makes me think about
soap operas, the episodes of which can be played
out of order, and the TV audience is habituated to
pick up the story at any point. This has an impact on
the capacity to develop distance and judgment. It is
an entertainment strategy.
JS | would consider this work to be
undoubtedly narrative. | think we are in a
moment when video resembles cinema
and vice versa. | want my work to further
blur the line between the two. However,
| see this work as more in the lineage of
video art than cinema. A video work on
loop in a gallery isn’t that different from a
TV playing a soap opera or a trial in the
background. The form permits you to tune
in and out.

MdB You mention the aesthetics of eratic thrillers
like Fatal Attraction (1987, with Glenn Close and
Michael Douglas) and Body of Evidence (1993, with
Madonna and Willem Dafoe), in which women play
the role of “femme fatal.” A seduction takes place at
the same time as the attorney’s argument.
We see the attorney rehearsing at some point, like
an actor. He strategically uses language to both
impress the witness and dismiss her — and at the
same time convince the jury, introducing doubt
regarding the witness. This is the loophole: It’s
an indirect attack, not toward the victim but her
defense. He repeats “the alleged rapist” as if to
dismiss the facts and the witness, and, later, the
victim. His manipulation is twofold: He also wants to
seduce the woman on the jury. How did you want to
articulate the two stories? Conviction, persuasion,
perversion... Does the rape become the backdrop
of this love affair? The attorney literally creates a
setting for his own story.
JS  |think you sum it up quite well. The
storyline in LOOPHOLE is the result of my
contemplation over the incompatibility of
the justice system and a rape trial. | just
don'’t see any possibility of a resolution
between those things. The system
itself is built o ence. | would argue,
perhaps pr atively, that our society
the way it does without rape.
it would be interesting for me
ss my feelings about whether
an raped that woman. | don’t know
did, and | don’t think it matters to the
ublic. | am more interested in thinking
about the artistry of the defense attorney,
and the trial serving as the backdrop of
the love affair. | want to watch the fantasy
of that transgression play out.
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SOS, 2021. Video stills. 11’ 8. Courtesy of the artist.




MdB  Athread in these films could be abusive
parents or figures of protection or authority. In SOS, a
little doll the size of a Barbie is abandoned on a rock,
like a desperate siren. In the sky a plane draws an
insult in black jet trails. Her two fathers are brutal old
men. PEP mixes images of a humiliating boot camp
and recurrent patterns of blood on ice. The artificiality
of the masks, like in a horror movie, creates a
caricatural effect that is darkly humorous but also
grotesque in a way that points to a crudeness of the
real. | was thinking about Harmony Korine’'s Gummo
(1997), a portrait of America from behind the facade.
How will you present these short films? Some

have theeli rhythm of TikTok or a comic-strip
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st Pe Future is an inchoaCtive project, which
estigate egacy, impact, and development of

erformativity upon visual arts. From theater criticism
toward new theatricality, language as matter to “making
thing words and words with thir%” the question of
per-furniture in challenging objecthood today, performance
at work to performance works, Post Performance Future
leads inquiries in all the fields of arts. Body Politics, Genres/
genders, Film as performance/Perform-ing films, Anticipated
and Living Archives, Anti-cano Style as a Weapon,
On stage/on line, in a pol,

Jordan Strafer (1990, Miami) is a New{ York-based artist who works
- primarily in video. Her art has been feaxred in galleries and museums

| throughout the United States and Europe, including Participant Inc,
! Housing, SculptureCenter, and the New Museum in New York; Red Tracy in
Copenhagen; and Berlin’s Haus Kulturen der Welt. Current and upcoming
exhibitions include “LOOPHOLE” at secession, Vienna, through April 16,2023,
and “Trilogy” at CAMH - Contemporary Arts Museum, Houston, from July 28
through November 26, 2023.

Marie de Brugerolle is a curator and writer. Her book Post Performance Future,
which investigates the impact of performance in the post-medium visual arts,
F A is forthcoming from T&P Publishing in Fall 2023. She is a leading scholar on
LI o Guy de Cointet and a specialist on the California scene, having organized the
S _ : first retrospectives of Allen Ruppersberg, John Baldessari, and Larry Bell. She

A L is currently researching the legacy and performative poetry of Jack Spicer. Her
(P PEAK HEAVEN LOVE FOREVER, 2022. Video stills. 19" Courtesy of the artist. | first novel, Polyspherus, was published by Editions Ishtar in 2021.




